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Touchy feely is back. 
Take that, digital age.

Words � STEPHEN TODD

Credenza  
Patricia Urquiola  and Federico Pepe  
for Spazio Pontaccio 

Stained glass. It’s a thing. I blame Spanish 
designer Patricia Urquiola, who famously 
claimed how much she abhorred glass in 
design, while accepting it as a necessary evil 
of architecture. Then last year she unveiled 
a collection of iridescent furniture for 
Glas Italia . This year she’s back with her 
spectacular Credenza collection of cabinets, 
screens and low tables for Milanese 
boutique Spazio Pontaccio.  Developed in 
collaboration with graphic designer Federico 
Pepe, the dazzling glass panels are inspired 
by the soaring windows of the Cologne 
Cathedral, the 2007 work of German artist 
Gerhard Richter . (The original fenestration 
was destroyed in WWII and replaced with 
clear glass.) In Credenza, the glass sections 
are cut and delicately moved into place by 
master craftsmen, who then melt metal into 
the minute gaps in order to create solid plate. 
It’s the resulting graphic black lines that 
add the impact that makes these pieces so 
compelling. The tapering of the casements at 
the back give the sense of the glass almost 
teetering on minimal feet into space. The 
vertical cabinet in sexy shades of amber, 
charcoal and tangerine is sublime. More 
shrine that nicknackery.

To say that materiality is important in 
design may sound obvious. If a design is not 
made out of something, how can it exist? But 
there’s a growing surge of designers 
interrogating the surface treatment of 
objects. Trend boffi ns suggest this is due to 
the immateriality of the digital age. And I’m 
down with that. 
But there’s more. Since announcing the 
creation of a hybrid design course at New 
York’s Parsons School of Design , infl uential 
oracle Lidewij Edelkoort   has been hyping up 
the return of an era of tactility. She’s even 
mooted a New York Textile Month, 
although it hasn’t yet materialised. Perhaps 
no accident, then, that one of the most 
technologically advanced textile 
manufacturers, Kvadrat Maharam , has 
heavyweights such as Patricia Urquiola , Raf 
Simons  and Hella Jongerius  designing for it, 
Jongerius under the umbrella of Kvadrat 
subsidiary, Danskina . Interestingly, Urquiola 
sees nano fi bres as the way of the future. 
Stained glass, massive oak, biscuit porcelain, 
lush wools … beold the best of design 2016.
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Burst chandelier
 Lindsey Adelman
 for Lindsey Adelman 

Over the past few years New York has 
become a mecca for those seeking avant-
garde lighting design. The most avant of that 
garde is Lindsey Adelman, who hit a nerve in 
the market with her whimsical but tough 
Branching chandeliers of 2006. At once 
bubbly and organic, they appear aggressively 
mechanical at the same time. It’s in this 
constant tension between the beautiful and 
the boofy that the strength of her aesthetic 
resides. Originally working solo in a tiny 
Brooklyn studio, today she employs 28 
people and has an atelier in Los Angeles as 
well as New York. Her work, which can 
easily run into six fi gures, is collected by 
design afi cionados the world over. Me, I’m in 
love with her new Burst series. The not-
quite-kitsch of the glass bowls, which look 
like spun toffee sweets at one glance, dinky 
carriage lights the next. The sheer viciousness 
of the brass spikes. If you want to supersize 
that, you could order a Boom Boom Burst, 
which Adelman describes as made from 
“vintage brass with clear and gold foil 
globes, white spike and black barnacles”.

Hakone  table 
Barber & Osgerby 
for Galerie Kréo 

Edward Barber  and Jay Osgerby’s  Hakone 
table is constructed from three solid pieces of 
European oak, their edges elegantly curved 
to create varying profi les according to 
vantage point. The subtle splaying of the 
edges creates an impression of complexity 
despite its very evident simplicity. And 
therein lies the skill of Barber & Osgerby, a 
British partnership that has fl ourished since 
its formation in 1996. Their 2012 London 
Olympic Torch was the epitome of restraint; 
a sign of deft hands indeed. The Hakone 
table comes in a limited edition of eight.

Delta collection 
Formafantasma  
for Giustini/Stagetti Galleria O. Roma 

Under the banner of Formafantasma, 
Amsterdam-based duo Andrea Trimarchi  
and Simone Farresin  specialise in a kind of 
design anthropology. Before conceptualising 
any design, they spend an intense period 
researching history, materiality and place. 
Their landmark 2014 De Natura Fossilium  
collection featured sophisticated sculptural 
pieces made from fossilised lava from Mount 
Etna and involved many fi eld trips to fully 
emerge themselves in the nuance. This year 
they return again to their native Italy, to 
Rome, to investigate the subtleties of culture 
in the Eternal City. The resulting Delta 
collection refers not so much to the mouth of 
the Tevere river which traverses Rome, as the 
way any delta is formed: by the layering of 
strata of debris over time. A delta of 
meaning, then. So, a brass ceiling light 
references the shifting shadow thrown by the 
oculus in the dome of the Pantheon. A table 
lamp is an abstraction of a centurion’s 
helmet spliced, somehow quite erotically . 
Tableware is inspired by  second-century 
earthenware pourers. Future relics.
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Charge tray  
Benjamin Hubert  
for Layer 

OK, it looks humble, even rudimentary. But 
every home needs one. Benjamin Hubert’s 
Charge tray obviates the need for endless 
wires all over the place (phone chargers are 
the new sock – one always goes missing). 
Developed in collaboration with Italian 
ceramics brand Bitossi Ceramiche , the series 
of trays are made from slip cast ceramics 
with an integrated induction charging 
system. In many ways, the British Hubert 
seems to be walking in the footsteps of Los 
Angeles-based designer Yves Béhar, whose 
focus is not on objects as aesthetic 
collectibles but as objects of social merit. 
Hubert refers to much of his work as “toned 
down technology”, privileging high craft 
over high tech. The Charge Trays come in 
four sizes and four glazes – salt, matte, 
crackle and soba – all suggesting a 
complexity of touch.

Armada  chairs 
Doshi Levien  
for Moroso 

Husband and wife team Nipa Doshi  and 
Jonathan Levien  have become masters at 
cross-pollinating their diverse cultural roots: 
she, born in Mumbai, he a Scot. Doshi’s 
sense of fun is evidenced in the quirky 
balance and disproportion in their pieces – 
and their titles. I get the giggles every time I 
sit on their My Beautiful Backside  sofa, with 
its pudgy seat perched atop dainty legs. 
Levien’s earnestness is felt in the rigour of 
the work’s silhouette. This year’s Armada 
collection of chairs is inspired by a fl otilla 
under sail, luffi ng in the wind. But you can 
also detect a bit of the amphora in them, the 
way their bulging seats are nestled into 
metal stands, like an exhibit of Indian 
artifacts. In their India Report of 1958, 
Charles and Ray Eames  declared the 
indigenous loti, or water vessel, one of the 
most perfect objects they had ever seen. 
Doshi Levien’s Armada series looks pretty 
perfect to me. Available in high-backed, 
cocooning chair envisaged for the 
domesticated workspace; tub chair – 
both on metal stands – and a dining chair 
with a totally enclosed base, all come with 
Moroso’s trademark luxurious upholstering.

Jugaad tableware 
Trent Jansen  
for Trent Jansen 

The term jugaad is a colloquial Hindi-Urdu 
word which roughly equates to our concept 
of “make do”, or “go with the fl ow”. 
Australian designer Trent Jansen spent three 
weeks in Mumbai’s Chor Bazaar , where 
what we think of as junk is taken to be sold 
and recycled. The perfect sustainability 
equation, then. While there, Jansen had his 
Jugaad terracotta pottery thrown by a 
Mumbai potter, who used clay from the 
region and – most importantly – relinquished 
control of the process, letting jugaad take 
over. The upshot is a coalescing of the two 
cultures into a unique series of evocative 
pieces (above). Jansen’s Dropping a Kumbhar 
Wala Matka (below), meanwhile, references 
Chinese artist Ai Wei Wei’s Han dynasty 
artworks. In India, the Kumhbar Wala or 
potter is among the lowliest castes, even 
though it’s they who provide higher caste 
Indians with the pots they use daily.
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Gender  chairs
Patricia Urquiola  
for Cassina 

Patricia Urquiola’s fi rst collection for 
Cassina since she took over as art director in 
September 2015 includes the Gender grand 
lounging chairs. With transitioning from one 
sex to the other becoming almost 
commonplace, Urquiola says: “It’s time to 
blend gender. There are many sides to a 
society, not only woman and man, and we 
have to approach these situations in a better 
way.” Employing a colour palette that would 
be at home in the nursery, the moulded 
wings provide a sense of security, while 
the slouchy cushions are reminiscent of 
comforters, a security blanket. Just don’t 
choose pink for girls, blue for boys.

DC1603  desk 
Vincenzo de Cotiis  
for Vincenzo de Cotiis Architects

A trained architect, Vincenzo de Cotiis is the 
maestro of a kind of savage elegance. He 
designs furniture in quotidian typographies 
– you can see that a chair is a chair – but in 
forms never seen before. It’s as if these 
massive, brutal beauties sprout from his 
mind, perfectly (de)formed. In a strange way, 
the Milan-based de Cotiis reminds me of 
Gaetano Pesce,  who also disregarded form 
in favour of material. Except where Pesce’s 
trademark is melted resin or polyurethane, 
de Cotiis favours tarnished brass, reclaimed 
timber, fat, heavy black leather. Sculptural, 
each piece occupies its space with great 
authority. As part of his Progetto Domestico  
series, this year de Cotiis developed the 
spectacular DC1603 desk in brass, lined in 
black timber. Perched atop polished 
brass legs, the tarnished top 
appears ready to topple. 
The gently undulating 
edges belie its tough, forged 
and hammered birth. It’s as 
if Hephaestus  has set up his 
anvil in Milan.

Anello low side table
Federico Peri
for Federico Peri 

Somewhat of a new kid on the block, 
Federico Peri has had to grow up fast in 
order to keep up with demand for his 
work. A graduate of Milan’s Instituto 
Europeo di Design , he set up his own 
studio in 2011, originally working on 
custom furniture and limited editions. 
These past two years he’s adopted a more 
industrial practice, and his work has 
greatly benefi ted from the shift. His 
Biblioteca Itinerante (Travelling Library)  
riffs off camp – as in military – furniture, 
with its padded lounger, lamp and shelving 
all contained within a rugged metal frame. 
His lighting is deliberately haphazard, 
slightly DIY. This year’s pick is his 
charming Anello side table. Squat yet 
perky, its form is inspired by ancient 
Roman signet rings. The stone blocks have 
been roughly hewn, to reveal fossils that 
then fi gure as decoration. The burnished 
brass band, Peri says, “is to simulate the 
oxidation of the material over time as an 
evident sign of the passing of time.” Time 
– Peri has a lot of it ahead of him.  � 
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